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symbolized by the Classic Apollo and the Romantic
Dionysos.
If we are to accept Strlch's conception of the
antithesis, what are the prospects of bridging the gap,
of a reconciliation of Classic and Romantic ? There
are two ways in which such things are accomplished :
one—ajtxd the rarer way—by the discovery of a
key, a formula, that reconciles the Incompatibili-
ties ; the other, by a gradual evolution of thought,
which softens the asperities, reduces to fleeting
shadows what formerly seemed hard and fast obstacles,,
and proves the barriers to have been no real barriers
at all. The progress of aesthetic thinking in the last
half century has, I believe, pointed out the latter as the
way towards some reconciliation of an antagonism
that was once so acute.
Literature itself In the past hundred years has
steadily contributed to the confusion of the Classic-
Romantic Issue, and has led to the destruction of many
of its antagonistic elements. In the land where the
antagonism was sharpest, in Germany, it Is to be seen
conspicuously in the post-Romantic age, In Germany
neither Classicism nor Romanticism attained its goal,
Classicism, even in the supreme genius of Goethe,
never achieved the ideal of perfect, self-contained
completeness; never succeeded in letting us forget
the unfathomable, unsatisfiablc mysticism of the
human soul. Death it could not eliminate, and death
involved the 7r«Wa /5<?f, the passing of all things*
spiritual as well as physical, 'Even Kuphorion, the
child of Faust and Helena, the spirit of poesy, must die.
On the other hand, the Intense yearning of the
Romantic spirit equally failed to realise the infinity and
eternity of Its symbol. The post-Romantic age shows
the consequences of these failures: we ' see the
Romantic spirit vainly seeking for new sources of
vitality; trying to bolster up its slipping faith with the
Romantic poetry of the East; strengthening its
emotional side by a new patriotism. And"on the other

